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“One’s ideas must be as broad as Nature if they
are to interpret Nature. When one tries to rise
above Nature one is liable to fall below it.”

Sir Arthur Conan Doyle cautioned thought his character Sherlock Holmes



o

LA

ey

-4
£l
o




T1 eival n ApyiTekTovikn Toniou;



ASLA Definition:

«Landscape architecture translates as the design of almost anything under the sky. Think of
iconic places like New York City’s Central Park and the FDR Memorial in Washington, D.C. But
also consider your downtown square, your local park, or even your own backyard. Green
roofs, urban farms, corporate campuses—all define landscape architecture»

Oxford Dictionary Definition:

«The art and practice of designing the outdoor environment, especially designing parks or
gardens to harmonize with buildings and roads.»



Lancelot “Capability” Brown André Le Notre

BagpTiopévog 30 AuyouoTou 1716 — 6 deBpouapiou 1783 12 MapTiou 1613 — 15 ZenteuBpiou 1700

England's greatest gardener oxediace 170 ndpka Versailles, Fontainebleau, Chantilly




Peter Josef Lenné Villa d’Este

29 ZenTeuBpiou 1789- 23 Iavouapiou 1866 ITaAikn Avayéevvnon 1550 k' €&ng




iou Tou MovTEpvou KivuaTog

o0 ApxITekTwV Toni

Roberto Burle Marx

Bl e A )

1994

iou

4 Touv

1909

4 AuyouaTou




KIVéCI KOG KI"]I'IOC Suzhou Lingering Garden ICII'I(;)VIK(')Q KI’"]I'IOC Rydan-ji zen Kyoto




Land Art: is an artistic protest against the "perceived artificiality, plastic aesthetics and
ruthless commercialization" of art in America in the late 1960s

Spiral Jetty by Robert Smithson
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Frederick Law Olmsted

26 AnpiAiou 1822 — 28 AuyoucoTou 1903
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social class which gave the foundation to the modern idea of a “public park™






JB Jackson
25 ZenTeuBpiou 1909 — 28 AuyouoTou 1996

Broadened the perspective on the "vernacular” landscape

Why is i, I wonder, that we have trouble agrecing on the meaning of
landscape? The word is simple enough, and it refers to something which we
think we understand; and yet to each of us it seems to mean something
different.

What we need is a new definition. The one we find in most dictionaries is
more than three hundred years old and was drawn up for artists. It tells us
that a landscape is a “portion of land which the eye can comprehend at a
glance.” Actually when it was first introduced (or reintroduced) into English
it did not mean the view itself, it meant a picrure of it, an artist’s interpreta-
tion, [t was his task to take the forms and colors and spaces in front of him—
mountains, river, forest, fields, and so on—and compose them so that they
made a work of art.

There is no need to tell in detail how the word gradually changed in
meaning. First it meant a picture of a view; then the view itself. We went into
the country and discovered beautiful views, always remembering the criteria
of landscape beauty as established by critics and artists. Finally, on a modest
scale, we undertook to make over a piece of ground so that it resembled a
pastoral landscape in the shape of a garden or park. Just as the painter used
his judgment as to what to include or omit in his composition, the landscape
gardencr (as he was known in the eighteenth century) rook pains to produce
a stylized “picturesque” landscape, leaving out the muddy roads, the plowed
fields, the squalid villages of the real countryside and including certain 5C ERING
agrecable narural features: brooks and groves of trees and smooth expanses of Verna{lj]ar
grass. The results were often extremely beautiful, but they were still picrures, LElndSCEI p e

"The Word ltself"
from
Discovering the

Vernacular Landscape
by J.B. Jackson

R _TI:}_

though in three dimensions.

The reliance on the artist’s point of view and his definition of landscape
beauty persisted throughout the nineteenth century. Olmsted and his fol-
lowers designed their parks and gardens in “painterly” terms. “Although
three-dimensional composition in landscape materials differs from two-di-
mensional landscape painting, because a garden or park design contains a
series of pictorial compositions,” the Encyclopaedia Britannica (13th edition)
informs us, “. . . nevertheless in each of these pictures we find the familiar
basic principles of unity, of repetition, of sequence and balance, of harmony
and contrast.” But within the last half century a revolution has taken place:
landscape design and landscape painting have gone their separate ways.
Landscape architects no longer turn to Poussin or Salvator Rosa or Gilpin
for inspiration; they may not even have heard of their work. Knowledge of
ccology and conservation and environmental psychology are now part of the
landscape architect’s professional background, and protecting and “manag-
ing” the natural environment are seen as more important than the designing
of picturesque parks. Environmental designers, T have noticed, avoid the
word landscape and prefer land or terrain or environment or even space when

Rio Grande Valley novth of Santa Fe. Seen from the air, the difference between the two
landscapes is most marked. (Photo: Lawra Gilpin)




JB Jackson

Definition of Landscape Architecture

a definition it throws a revealing light on the origin of the concept. For it says
that a landscape is not a natur:al feature of the environment but a synthetic
space, a man-made system of spaces superimposed on the face of the land,
functioning and evolving not according to natural laws but to serve a com-
munity—for the collective character of the landscape is one thing that all
generations and all points of view have agreed upon. A Landscagc is thus a

d up or slow down the process of nature. As
Eliade expresses it, it represents man taking upon himself the role of time.



lan McHarg

20 NoguBpiou 1920 — 5 MapTiou 2001
Regional planner using natural system
Design with Nature (1969) pioneered the

concept of ecological planning — set the base
for basic concepts for GIS

Spatial Data Layers
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Carl Steinitz

Geodesign

NO | YES

MAYBE

STAKEHOLDER
INPUT

REVIEW AND
DECISION

A

. How should the study area

be described?

. How does the study area

operate?

. Is the current study area

working well?

. How might the study area

be altered?

. What differences might the

changes cause?

. How should the study area

be changed?
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Julie Bargmann, D.I.R.T. Studio

Remediation of Industrial-Polluted-Toxic Landscapes

(\p Is an engineered
overhaul of the entire
length of High Line really
necessary? Do we want to

spend $100 million erasing
what we all love?
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Julie Bargmann, D.I.R.T. Studio

SOIL RE USE

POTENTIAL USES
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A

Athletie Field/Development Fill
(distribute & store on site)

Contaminated

1. Perrsleum - batch plant to create
asphalt

2. Store strategically on site

3. Other on site opticns depend on
levels of contamination

4. Disposal off site for heavy levels
of contamination

6. Dff site remediation

. Manufactured Seil Mix Compenent

which creates topscil

Soil Mix C
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. Athletic Field/Development Fill

(distribute & store on site)

. Paving Sub Bage
. Export to Concrete Plant

. Athletic Field/Development Fill

(distribute & store on site)

. Export for Landfill Lining er Capping

- Export for Brick Manufacturing
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Global Landscape Architecture Task Analysis

Exit this survey

Sponsored by the Council of Landscape Architectural Registration Boards
in partnership with the International Federation of Landscape Architects

Which of the following projects do you perform as a landscape architect? Choose all that apply.

]
]
[]
[]

Agricultural

Botanical gardens
Campus and institutional
Commercial and retail
Corridor and transit
Cultural and historic
Ecological

Feasibility

Green roofs and walls

Guidelines

(<IN < B < << < < B <

Industrial

Interior

Landscape planning
Landscape research
Master planning
Memorial and cemeteries
Parks and recreation
Playgrounds

Private gardens

Residential

Are there any projects missing from this survey?

@
O
O

MNo
Yes

If Yes, what?

Resort

Rural

|:| Sport facilities
Spiritual centers
Theme parks

D Therapeutic gardens
Urban

Water

Z00
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Environnement: depuis ce jeudi 13, la planete
vit sur ses réserves
. FRANCE SOIR
13 AUGUST 2015 10:56 GMT
Environnement: depuis ce jeudi 13, la planéte vit sur ses réserves |l faudrait 1,6 planéte pour satisfaire en un an la

consommation des 7,3 milliards d'étres humains. Depuis ce jeudi, les ressources naturelles que peut produire la
Terre en une annee on! e!e epu|sees. !leuﬂ‘, !om II3, 2015 -12:51

©NASA

Depuis ce jeudi 13 ao(it, la planéte vit sur ses réserves. En mois de huit mois, "I'humanité a consommeé toutes les
ressources naturelles disponibles pour une année entiére”, selon I'organisation écologiste Global Footprint
Network.

Ce jeudi 13 est donc le "Earth Overshoot Day", le "jour du dépassement"”. Jusqu'au 31 décembre, les habitants de la
planéte vivront en surconsommation de ce qu'elle peut produire, selon I'ONG qui estime qu'il faudrait donc ﬁ

e : s ce b o

La consommation en carbone représente "plus de la moitié" de ces réserves naturelles consommeées, ajoute
I'ONG, qui dit son espoir que la Conférence internationale sur le climat (COP-21), en décembre prochain a Paris,
puisse apporter des solutions a ce probleme.

L'évolution est trés rapide puisqu'en 1970, le "jour du dépassement” n'était survenu que le 23 décembre, selon les
militants écologistes. Mais depuis, sa date n'a cessé d'avancer dans I'année: 3 novembre en 1980, 13 octobre en

1990, 4 octobre en 2000, 3 septembre en 2005, 28 ao(t en 2010. L'année derniére, c'était le 17 aodt. Cette
évolution est "une indication claire que le processus d'épuisement des ressources naturelles s'accélére”, estime
I'organisation écologiste, dont le siege est a Oakland, en Californie.
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Walk This Way: Making the right choices . =1BALLON DIRECT USE: THE WATER THAT YOU ACTUALLY USE.
to reduce your water footprint

MAKE THE THINGS YOU USE.

. —1GALLON VIRTUAL USE: THE WATERTHATHELPED __  ———>

O 2 C: i
Rise & Shine =2=:- Breakfast <2, Lunch Dinner ===, Cleaning Up .=8._—_-= Energy &
TOILET LOW-FLOW TOILET = COFFEE TEA ~ 8ODA w oz some WATER 10z aunss BEEF oue rouns WINE e sunss CHICKEN oxeroo BEER oxenmt - WASHING WASHING - NUCLEAR
6 gallonstflush o g gallonsiflush 37 gallons 33 gallons 25 gallons r.s00 gallons 31 gallons 287 gallons 20 gallons © MACHINE MACHINE oxerorsis = 255 gallons/day/
: = 40 gallons 2z gallons honsehold

e
ae
sasds

: BREAD wosucss BAKED POTATO
; EGES rvooimiem CEREAL winemur - HAMBURGER SALAD Vbt 11 gallonsislice 7 gallons E TOILET t‘:ﬁ}::,:,::,t“
sssase L 36 gallons/egy 22 gallons 634 gallons 31 gallons v, careots '

SHOWERwwums  LOW-FLOW
3.8 gallonsiminute SHOWER wowwsres
2.3 gallonsiminute

ssassns

- —
== DISH WASHING

DISH WASHING W/ ENEREY $TAR BI5H WASHER SOLAR

"“““ 3 15t 24.5 gallonsiday/

== i i hranschold

APPLE ORANGE .
18 gallons - 13 gallons
BATH NO BATH
ST o gallons
H
.
H
: H
FAUCET wye  LOW-FLOW :
; H : : AMOUNT SAYED:
5 gallonstminute FAUCET wiwsre ss s TUTHL 1313 GALLANS T 1SRN 210.5 GALLONS
1.5 gallonsfmimute » . S 5
H H
; _ 2 AMOUNT SAVED: 1,255 GALLONS
TOTAL: 121 GALLONS TOTAL: 44 BALLOKS : e
= - : :
H .
AMOUNT SAVED: 63 GALLONS : :
. H
: H :
cesee Y : H FAUCET 1 wisure LOW-FLOW
£ i . 5 gallonsiminute FAUCET inuare
TOMLASGALLONS  TOTAL:25.8 GALLONS H 1.5 gallonsiminute
AMOUNT SAVER: 23.2 GALLONS s
-
H

TOTAL: 667 BALLONS TOTAL: 31.125 GALLONS

daass .

AMOUNT SAYED: 635.875 GALLONS

TOTAL: 45 GALLONS TOTAL: 2.8 GALLONS

oL

SAVED:
2,210.75
GALLONS

AMOUNT SAVED: 43.2 GALLONS

Source: waterfootprint.org



ECOLOGICAL FOOTPRINT, WWEF LIVING PLANET REPORT 2011

|

World average Ecological Footprint per persen was 2.7 gha in 2008
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Dr. Yu Kongjian Herbert Dreiseitl

Principal of Turenscape Founder of Atelier Dreiseitl, LCL Ramboll MC GmbH




Dr. Yu Kongjian Herbert Dreiseitl

Small feet Urbanism — Revolution Water + Philosophy
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Turenscape

Sanlihe River













Waller Creek, Austin, Texas
Turenscape+Lake|Flato

« 11 acres (4 ha) of new land open for
development

 Connectivity — green space
* Flood protection

* Ecological rehabilitation
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Plard Palstte

WATER

Because water is the basis of all life and the essence of the Oasis, we began with a thoreugh examination Wallur Cros Basia

Amount of wster nueded for plant grawith & Habitat Map celor cadad

of its flows...where doec it come trom, how do different storm events influence its expression and what are
the hydralagic needs of the plant communities we will be restaring.

WATERSHED

‘SAVANNA UFLANDS SACRANALFLANTS KERC UPLANDS

two-stepping |

Testival parusige

HUMAN EXPERIENCE

Waller Creel will be a fantastic place ta play, learn and sacialize. The open-ended adventure of the walkway,
platforms and creek environment will be complemented by farmally pregrammed destinations throughout
the corridor. The profiles below offer a glimpse into this future,

Personal Dusis Dray Out with Kids. The “Rleal Tasas” Exparience Ladies Night Out Through a Child's Eyes

Farmily Tradition
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Mapping the Waller Grack sxperience!




The transformation of Waller Creek will be & dynamic process, quided by the eancepls Laid

L]
TH E FARM ER s TO 0 LBOX ouf in this propesal, but Aexible to respord to emergent opporiunities. Dur designs are buill
from a simple collection of practices that constitute the “farmer's toolbox.”
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Inlat Structurs ‘Wetland Treatment -
Cactuz Cazzade with Xaric Rosftsp Outdoor Theater  Stage Fostival Green Wetland Terraces Fish Dbservation Foal Terraces Flanted Vane
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1 Waterloo Park Plan
'
i

WATERLOO
PARK

The Waller Creek Tunnel preject is generating countless cubic yards of
material that is being trucked offsite. We propose that a small part of that
earth be used to create a dramatic landform in Waterloe Park that simul-
taneously buries most of the inlet structure and creates a flexible terraced
amphitheater for large events like SXSW as well as weskly movie nights
and intimate story times at the stage, Wetland terraces and a wet living
wall form a green stage backdrop, While parents enjoy a performance,
their kids can scramble up and down the limestone outcrops and descend
to the pand ta wisit with frogs and fish.

Wiew of Waterkoo Park from Red River

Shaded amphitheater pland Savannah on Capital Hill

WATERLGO WETLAND INLET PLENTED IMLET o GYPAESS WLk TERRRLED RED RiYER
AMPHITHEATER STABE PODL VANE FOOL . WODDLAND STREET
WETLAND [0



8Ih Street Bridge Cypress 8th Strest Dining Treatmuent Saundecape
with Salar Canepy Walk  Tunnal intet Tarraces Tarraces Play Flace

Lonking Mortheast at Tth Stree

MUSIC BEND

Music Bend will be an extension of the Red River music scene. This park, dedicated to the

dissemination of music knowledge and appreciation, would be most readily implemented in -

: & i ; Wiew of Music Berd from Tth Street Bridge
conjunction with redevelopment of the "Music Lofts” blocks ta the east once the police station
and ather city functions are relocated. As an incubator for musical talents, free acoustic sets
by visiting musicians will be hosted by local radio stations and a "musicians in the park”
program will showcase new talent, Families with children can experience sound and music

in new ways through climbable sound sculptures and the instrument lending library.
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PALM PARK

Falm Park will be a family-friendly water playscape, with constructed
wetland terraces naturally cleaning and recirculating the play water.
Families from East Austin and heyand will make this their faverite hot

day destination to revel in fauntains, wading pools, acequia, spray pads
and & plunge pool. Visitors can also enjoy the urban beach next to the
Hydro Center for volleyball, sand castles and concessions, The Hydro
Center, an adaptive reuse of the Palm School, will host diverse educational
programs that revolve arcund the Creek and Lady Bird Lake as an outdoor
aducation resource.
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5. East/West Section from Creek to Palm School

Blance Narrows




Turnel Oulist Cypress Walk urhan Earm & Acanula
Island Bridges Lagoon Birdl Blind ! Harilage Crops  Barbeque Pils - Waler Tower
' ' ' ' . '

View fram Lady Bird Lake

LADY BIRD PARK ===

Lady Bird Park will sit at the confluence of Waller Creek and Lady Bird Lake. Here, the dalta
landscape opens up to allow a diversity of immersive experiences, from bird watching and
nature walks to urban farming and large family gatherings. The walkway and platforms of
the Cypress Walk will link up with the trail ringing Lady Bird Lake. At Lady Bird Park, families
come together to learn about and enjoy food with tremendous views over the Lake. The park
will have play gardens for diaging and planting, interactive canals, and lots of barbecue pits
and picnic areas.
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6. East/West Section at Tunnel Outlet and Creek
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Agropark Bernex-Confignon

Veraer intensif - Echelle 1/100

Juglans regia
Grands arbres Corylus avaliena
Tika condata

—_

Pymis communis
2 Petits arbres Prunus avium
Sorbus domestica

Sambugus racemosa
Fibes nigra
r 3 Arbustes Aubus acaulis
1 Rosa canina
Amalanchies cuals

Verbena officinalis

4 Plantes herbacés Sahvia officinalis

Allium ursinum

i Daucus camia
5 Légumes - racines Foeniculum wigare

Cichorium Intybus

Fragasia vesca
6 Pantes rampantes Rubus futicosus
Witls vinea

Plantes grimpantes Humulus lupulus

Lisiere en permaciture - Echelle 1/100
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Agropark Bernex-Confignon

* Integrating the uses of farm and park

compasite A
 Mixed program
- composae B
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Innovative ways to use the productive land parcels in the Agro-park:

*Productive Street
*Intensive Orchard with bee-hives
* Vegetable Fields and small cultures

Modules de mobilier éphémére
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Vue des plantages, cultures maraichéres et la lisiére en permaculture
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Vue depuis le “beautiful bridge” sur I'espanade maraichére, la cuising didactique, le restaurant, le potager du chef et les cullures maraichéres
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Nea MapaAia ©sooaAovikng

Population: 1,1 M

Green Areas per person: 2.7 sgm/person
Green in City: 1.6 sgm/person

Green Areas per person around the world:

Hage: 27,7 sgm/person
Amsterdam: 27 sqm/person
Vienna: 20 sgm/person
Berlin: 13 sqgm/person

- Rome: 9 sqm/person

~ Paris: 8 sqm/person
e A .
-Washington: 50 sqm/

Phase 1 construction: 2006-2008, around 75800m?2
Phase 2 construction: 2012-2014, around 163000m2
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“One’s ideas must be as broad as Nature if they are to interpret Nature.

When one tries to rise above Nature one is liable to fall below it.”

Dipl. Ing. Architecture and Structural Engineering, NTUA
MLA | ap, UTSOA

Sustainable Design Portfolio Program, UTSOA

ASLA, PHALA, TEE
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